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ZEDIO. MARK

LET OUR GLADNESS HAVE NO END
SATB (DivIsh, HARP, VIOLIN

An uplifting Christmas anthem based on a
fifteenth-century melody and text. Separate harp
and violin parts are included in the choral octavo,

MornineStar Music Publishers

SHELTON, TOM

GOLDEN SLUMBERS KISS YOUR EYES
SSA, SOPRANG SOLO, HARP

This simple and beautiful setting of Golden Slum-
bers portrays a mather singing a lullaby to her
children, and is intended (ideally) for children's
choir and adult soprano soloist,

Hinshaw Mustc

F T Y

HALELUYAW

SATB (Divish), TENOR OR BARITONE
SOLO, HARP, ORGAN

Salomon Sulzer (1804-90) served as the chief
cantor of Vienna for most of the nineteenth-
century. Haleluyaw was composed for a festive
occasion honoring the wealthy landowners of his
temple. A clear pronunciation guide is provided
for the Hebrew text, along with a singable English
translation, A separate harp part is available and
necessary.

HaZamir Music
(distributed by Transcontinental Music)

SusaA, CONRAD

CAROLS AND LULLABIES, CHRISTMAS
IN THE SOUTHWEST

SATB, SSAAORTIEB, HARP, MARIMBA,
GUITAR

Suite of ten Spanish carols arranged by Susa and
put together to form a narrative. Lovely, vartad
and delightful works, they are intended as a set,
but may be excerpted individually A separate harp
part is available,

E.C. Schirmer

SUTCLIFFE, JAMES HELME

WHAT CHILD IS THIS?

TWO-PART TREBLE VCICES, HARP WITH
OPTIONAL STRINGS -
Suttcliffie’s setting of this traditional carol works
beautifully for voung voices, The harp accompa-
niment is very effective, but the modal melody
requires fast pedal work, which at times can cause
extraneous noise.

Boosey & Hawkes

SWIDER, JOZEF

CZEGO CHCESZ OD NAS FANIE

[WHAT Do YoUu WANT FroM Us,
Lorpi

SATB, HARP

This relatively easy work, composed in 1977,
is a setting of a well-known Polish hymn text
Language is the main challenge, since no English
transiation or pronunciation guide is provided.An
alternate edition is available from United Music
Publishers with German or Czech translations.

Polskie Wydawnichwo Muzyczne
<www.pwm.com.pl>

TERRI, SALLI, ARR.

AWAY IN A MANGER

SSA, HARP

Beautifil arrangement of this traditional Christmas
carol. May be sung @ coppefia or with harp ac-
companiment.

Lawson-Gould

THOMPSOMN, RANDALL

THE LORD IS MY SHEPHERD

SATB OR SSAA, HARP

Lovely setting of Psalm 23, equally effective for
SATB or SSAA. Extremely demanding harp part.
Approximately 9’ duration.

E. C. Schirmer:

TRAVERS, AARCON

GLORIA

SATB (DIVISD), HARP, ORGAN

Winner of the 1998 AGO/ECS Publishing
Composition Award, this engaging worlc—full of
vibrant rhythms and appealing harmonies—is a
rewarding challenge for a very good choin

EC. Schirmer (lone Press)

VAN BRINK, MATTHEW

A THOUSAND TENDER PASSAGES: A
LETTER FROM GEORGE WASHINGTON
TO SALLY FAIRFAX

SATB, HARP, CELLO

A poignant setting of excerpts from two letters by
GeorgeWiashington, tacitly expressing his love for
Safly Fairfax. Premiered in May 2008 byVocal £s-
sence, Phillip Brunelle, conductor. Approximately
7' duration.

Seff-published, mativanbrink.com

WarLAND, DaLe

SIMPLE GIFTS

SATB. FLUTE, HARP OR GUITAR

Warland's thoughtful setting of this Shaker song
is straightforward and very singable. A lever harp
can be used, and could be played by a student
harpist. Flute, harp and guitar parts are included
in the choral octavo,

G, Schirmer

THERE WILL BE REST

SATE (DIVISD, HARP, FLUTE

Serene and reflective, this setting of a poem by
Sarah Teasdale employs flute and harp coloristi-
cally to bring out textual elements. Separate harp
and flute parts are inciuded in the charal octavo.

G, Schirmer

WHAT CHILD IS THIS?

SATE, HARP, FLUTE

Warland's sensitive use of flute and harp adds a
beautiful touch 1o this fovely, accessible arrange-
meant.

Hal Leonard

WWER, JUDITH

ALL THE ENDS OF THE EARTH

SATB Divis], HARP, PERCUSSION (THREE
PLAYERS)

This work is based on Perotin's organum Yiderunt
Omnes—the cantus firmus anc its text have been
retained exactly in the men's vaices, with freely
composed soprano and atto parts.Vritten for the
BBC Singers, for a Eurcpe-wide radio broadcast
on Millennismn Day, January |, 2000, Approxi-
mately 10" duration.

Chester Music

YYHITTEMORE, JOAN
SCARECROW SONGS
(PUBLISHED SEPARATELY)

1. INTHE FARTHER FIELD

2. SILLY SCARECROW

(DOES NOT CONTAIN HARF)
3. YELLOW EVENING SUN
4. AUTUMN WIND

TWO OR FOUR-PART TREBLE VOICES,
HARP, OPTICNAL WOODWIND OR ORFF
INSTRUMENTS, MARIMBA, AND TWO
FLUTES.

These enjoyable Haiku seftings feature singable,
pentatonic melodies and employ a delightful
eccnomy of means appropriate to the poetry.

Boosey & Hawkes

WIEHNHORST, RICHARD

THE LLAMB

UNISON TREBLE CHORUS, HARP

Sensitive setting of this well-known poam by Wil-
liam Blake, appropriate for Christmas but broad
enough for general use. Can be performed with
“Soft Snow” as the second of Wienhorst's Two
Blake Settings.

£ C.Schirmer


Wally West



